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Birds chirping, water rushing, leaves rustling 

 

Speaker 1: A future of sanctuary to me looks like a place where borders no longer 

exist. I come from Michigan, from Anishinaabe Aki, where our territories were 

divided in half by the colonial border [between] US and Canada. So I understand 

that these borders are, in a sense, just colonial violence. And a way to separate and 

kind of destroy what was there before, including migrations of people, migrations 

of Anishinaabe people, migrations of our relatives to the south of the colonial 

border at the United States and Mexico.  

 

Speaker 2: The future of Sanctuary looks like colors. Just rainbows of colors. For 

Kichwa, Ecuadorians, we have a flag that's called the Wiphala, and it’s all made up 

of colors and it represents who we are. Different colors, bold. Not necessarily a 

rainbow, just all splattered around. (laughs) 

 

Speaker 3: The future of sanctuary to me looks like a place where everyone feels 

comfortable, and we live in a place where fear of forced migration or displacement 

is not looming in the realm. 

 

Birds chirping, followed by solemn violin 

 

Speaker 4: To me a future of sanctuary is the act of loving and what comes out of 

the act of loving: in terms of human relationships, our existence in and our 

relationship to the world around us, the land around us, nature. Just how we 

perceive the world and how we choose to approach those around us. With love.  

 

Speaker 5: When I think of home it looks like a vast expanse of water. Just, 

ebbing, going with the flow. It’s always there. Never really leaves. 

 



Solemn violin and piano intensifies 

 

Speaker 6: Home to me, I think is, the rural Mississippi Delta. It’s not where I was 

born, but it is where I spent the most formative and informative years of my life. I 

am a Chinese immigrant. I am also a queer female. And I grew up in a space that 

not only didn’t have any Asians, but in a town [that is] literally less than forty-five 

minutes from where Emmett Till was lynched. [It is] a space that is haunted by 

these extreme atrocities to humankind. It still is a place of deeply gross inequities. 

Being at so many “in-between” places of social class, of race, of belonging, and 

trying to figure out where I was; growing up as a human in that space and also 

having to learn at a very young age how both wonderful and extremely cruel 

people can be. And by far, now being twenty-six, almost twenty-seven, I’ve seen a 

lot more places, but for me this particular patch—of what some would [call], “the 

most Southern place on Earth”, and others would [call], “a Third-World country in 

the heart of America”—will always be my home, for better or for worse. Because 

it ultimately shaped my view of the world and how I see my place in it. 

 

Calming piano melody 

 

Speaker 7: A future of sanctuary looks like, to me, clean water, clean air, clean 

land, that belongs to everybody. And borderless, it’s borderless, when I think about 

it. It is multi-ethnic, while also being very Indigenous, very respectful and 

honoring Indigenous possession of the land that we are on. 

 

Speaker 8: A future of sanctuary looks like a world where my aunts and uncles 

don't have to wait twenty years to see my parents, or to feel like they can have a 

better life if they leave another place and escape poverty. And a future of sanctuary 

looks like a place where there isn't constant waiting, that people can just go and be 

mobile whenever they want to be. I usually associate home with wherever my 

mom is. That feels the most like “home” to me. Even though I don't necessarily 

like going home, or going back to Virginia, since I like my life here. But when I’m 

in New York, and I say I’m going back to my apartment, I don't necessarily say 

that, “I’m going back home.” I always say, “I’m going back to my room” or “back 

to my apartment,” I don’t really…. It feels weird to say home. So yeah, I guess 

home is wherever my mom is. 



 

Melody from music box  

 

Speaker 9: A future of sanctuary to me looks like communion in silence. And, that 

future changes as the present changes, to me. But right now, the prospect of being 

together in silence is meaningful to me, because it means not justifying our 

positionings, which is important for reasons of confidence, for self-security, and 

other things that as a member of the diaspora are complicated for me. 

 

Gentle wind chimes 

 

Speaker 10: When I think of my migration experience, I think of my parents and 

the rupture and the sacrifice that they had to make. And, I feel like it is a sort of 

inheritance, kind of, where even though the migration itself didn't affect me in the 

same way it affected them, it is almost like this thing that I want to make sure it 

was worth it for them. My migration revolves a lot around how my parents are 

viewed here and how they feel here, the loneliness, and everything that comes with 

migration that they had to deal with. And so, for me, it’s about not disappointing 

them, and making sure that everything that they went through and have to continue 

to go through is worth it. And so that’s how it dictates everything from what school 

I chose to go to, and my grades, or how I perform day to day, or what career I want 

to go into, because I can’t imagine anything worse than disappointing them and 

making that rupture, that feeling, not worth it. That is how it affects me. 

 

Gentle wind chimes continue 

 

Speaker 1:  As Anishinaabe people we are always very accommodating to people, 

regardless of where they came from. We have no such thing as these imaginary 

borders that we have to abide by and recognize. And, I just see that, I see the future 

as being Indigenized and land being restored to Indigenous hands. And with that, 

[it] means the restoration of open borders, of no borders, and the restoration of 

natural laws. Because the borders also, like the wall, cuts off [land] and has 

environmental impact as well as just the humanitarian impact. So, we go back to 

respecting all forms of life. 

 



Xylophone, accompanied by string instrument, fades into crashing waves 
 


